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AVHIBOKYAbTYPOAOIrM4eCKMe acnekTbl
PA3roBOPHOMU PEYM B AHFAOA3bIYHbIX KOMUKCAX

AHHOTAUMA. B cTtaTbE AHAAMBMPYIOTCA MAPKEPDI pOBFOBOpHOIZ PevYn B PENAMKAX repos KOMUKCA.
BbICKO3bIBAHMA NEePCOHAXKA PACCMATPUMBAIKOTCA HA TRAMMATUMHECKOM N AEKCHNHECKOM YO OBHE. Ae-
MOHCTPHPYETCA PAA LLEAEHATPABAEHHbIX opcborpocbmecmx HODYLUGHMI;L NMPOEeACTABAEHHbIX B MA-
TEPUMNAAE BbI60pKVI, penpe3eHTMPYIoLLLMX CbOHeTM‘-IeCKMe AEBNALMN TOOM3HOLLUEHNA TEPOA.
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AKOM 2JIEMEHT COBPEMEHHOMN NOIYJISPHOMI

KyJBTYpPBI, KAK KOMHUKC, aKTUBHO Pa3BUBAIO-

uuiics ¢ 1930-X 1., SBJISIeTCs HOTEHIMAIbHBIM
HWCTOYHUKOM MaTepuaia I H3yUYeHUs B Pa3THIHBIX
00JacTsIX S3BIKO3HAHUS. B TOM umnciie nHTEepecC mpe-
CTaBJISIET MPEUMYIIECTBEHHO TUAIOTHYECKAsI TEKCTO-
Basi COCTABIIAIONIAS MMPOU3BEIACHUN TAHHOTO YKaHpa.
Penuku repoeB Ha CTpaHHUIIAX KOMHUKCOB OTPaHU-
YEHBI CIeIUAIbHON BRIHOCKOU ((hHIakTepom), 4To
00BSICHSIET MX KPATKOCTh U OJHOBPEMEHHO TpeOyeT
OT aBTOPOB CO3JaHNE MAaKCUMAJIBHO €MKHX BBHICKA-
3bIBAHUU.

B cBs131 ¢ TeM, 9TO TEKCTOBAs COCTABJIIONIAS KO-
MHKCa 110 OOJIBIIICH YaCTH MPEICTABIISICT COOOM KH-
BOH TUAJIOT MEXK Y TEpOsSMU, rpadraeckoe BOILIONIE-
HHE Pa3TOBOPHOHN PeUH MOXKET CTaTh HE3aMCHUMBIM
WHCTPYMEHTOM B CO3JaHNH 00pa3a mepcoHaxa, B He-
KOTOPBIX aCMEKTaX OTJIMYHOTO OT €T0 OKPYKCHHS.
COOTBETCTBEHHO, aBTOPHI CTPEMSTCS MepeaaTh Ha
MHUCbME 0COOCHHOCTH CTPOS YCTHO#H peuw [1, ¢. 61],
JEMOHCTPHPYS pa3IMIHBIC TPAMMATHICCKUE, JICKCH-
4yeckue U (OHETHUYECKHUE OCOOCHHOCTH, CBOHCTBEH-
HBIC TOMY WJIH HHOMY T€POI0 KOMHKCA. DTO TIO3BOJIHU-
JIO CIeNaTh JEeHCTBYIOIINX JIUI] OTICIBHBIX HCTOPUH
0oJiee KUBBIMU.

HarmsigaeiM 06pasiiomM B KauecTBE DJIEMEHTOB
pa3rOBOPHON pedr B KOMHUKCAX BBICTYIIAIOT PETLIH-
ku iepcoHaxka Pemu Jle6o, mwmm ["'amOuta, n3 kKoMaH-
abl cyneprepoes Jlrogu Hkc. Ilo croxeTy oH onucan
KaK CTEPCOTHUITHBIN KaXKyH, YEIOBEK IIPOCTOTO PO~
HCXOKICHUS, BOCIIUTAHHBIN B HEOIArOMPHUATHBIX yC-
noBusx. [logoOHas XapaKkTepUCTHKA aHATTU3HPYEMO-
T'0 TePOs MOJKPEIIIETCS HATMYUEM B €TO PEITUKax
HE TOJIBKO YepT KaPKYHCKOTO TUAIECKTa, HO U Pa3ro-
BOPHOCTBIO, BRIPQKCHHOW PA3THMYHBIMU CTIOCOOAMHU.
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DaKTHUECKUM MaTepUAIIOM JIAHHOTO MCCIICIOBAHUS
CITy’KUT BBIOOpKA, cocTosmas u3 300 equHUI] pen-
nuk ["amOuta. Bee Bbicka3biBaHMs ObIITH BRIOPAHBI U3
MuHHU-KoMuKca Gambit 1993 r. 1 pencTaBiIsIFOT CO-
001 (passl, BBIJEIEHHBIE B OTACIbHBIE (PUITAKTEPHI.

B niepByto ouepe/ib 3HAYUTENbHAS YaCTh PEILIUK
["ambuTa COCTONT M3 MPOCTHIX MpeAIoKeHH: “How
many more are to die, father? Is not death of your
son... my brother... enough? Must my wife too pay the
price of ancient feuds?”, “You give everything away
in exchange for long life. That is not living. My broth-
er is dead. My wife will be saved”. OtcyTcTBHE CIIOK-
HBIX CHHTAKCHYECKUX KOHCTPYKIUH XapaKTepHO JUIs
HEIIPUHYKJIECHHOW Pa3roBOPHOM peuH.

B noBcenHeBHOM, CIIOHTAHHON peyu JAoIycKa-
€TCsI MCIIOJIb30BaHHE JUTUITUICCKUX KOHCTPYKIIUH,
HE MPEISITCTBYIONIMX TOHUMAHUIO O0IIEro CMbICIIa
BbIcKa3biBaHus. [Ipu aHanmu3ze perk ['amOura ObLI
BBIJICJICH PsiJl IPUMEPOB UCIIOIB30BAHHS TTOJ00HBIX
KOHCTpyKLui. Yanie Bcero 3To BbIpa)xaercs B IPO-
MyCKe JINYHBIX MECTOMMEHHUH B TEX CITydasX, KOrjia
qUTaTEeNSIM U 0€3 HHX SICHO, 0 KOM HJIET pedb: “Can’t
be answerin’ that yet, petite”, “Drew me to her like
a candle to a flame”, “Took me in as one of his own.
Taught me what [ know”. Take ObLIM OTMEUCHBI
MpUMEPHI UCTIOJIB30BAHUS DJUIHIICHCA, MPOSBIISIO-
HIerocs B MPOITyCKe IJiaroja 0e3 UCKaKCHUsI CMbIC-
na npeqioxenus: “Been sneakin’ in just like this
since [ was a pup”, “Now we play hide-and-seek?”,
“Rogue... you sure?”.

YacToe ucnoyib30BaHNE O0paIIeHUH TaKKe sB-
JISI€TCS UEPTOM, XapaKTEPHOM /1151 pa3rOBOPHOM peyH.
B noBcetHEBHOH peyuu FOBOPSAILMI TPEUMYILIECTBEHHO
obparraercst HapsIMYIO K COOECETHUKY, Ha3bIBas €TO
110 IMEHU WM UHBIM criocoboM. Cpenn maTepuaia
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BBI60pKI/I MOJKHO BBIACJIUTD PEIUVIMKH, B KOTOPBIX Pemu
oOparaercst K cobeceTHUKY M0 UMEHH WM TPO3BU-
uty (“This t’ing is family, Logan”, “Family business,
Rogue”, “I do this for you, Bella Donna”, “Call off
your killers, Marius”) 1100 UCIob3yeT apyryo ¢pop-
My oOpamienus (“Have it your way, father...”, “Yes...
brother”, “Not now, petite”, “No, chere, didn’t think
so0”, “What was it about me caughty our attention, me-
samis?”’).

BaxxHoi xapakTepUCTUKOW pa3roBOPHON peyun
ABJIACTCA BBICOKUM YPOBCHb OMOIIMOHAJIBHOCTHU, KO-
TOPBIA B TEKCTE IEMOHCTPUPYETCS OJTHOBPEMEHHO
KaK Ha CHHTaKCHYECKOM, TaK ¥ Ha MOP(OJIOrHuecKoM
YPOBHE sI3bIKa. AHAJIN3 CHUHTAKCUYECKOU CTOPOHBI
PCIUIUK Ie€pos IMO3BOJINI BBIABUTHL 3HAUYUTCIILHOC KO-
JITYECTBO BOCKIIMIIATEIBHBIX TIpeIokeHni (“Y ou are
too serious!”, “Life is a game!”, “Leave me with my
wife, killers!”, “Take care, cherie!”, “I can... And I
did!”’) u BockimuiarenbHbix BompocoB (“You?! You’re
Candra — The Benefactress!?!”, “But tell me, wom-
an — why?!”, “And now I must decide this fate for
Bella Donna?!”). Yacroe ucnosbp30BaHUE BOCKIHIIA-
HUI NIO3BOJISIET XapaKTEPU30BaTh peub PeMu Kak Bbl-
COKOAMOIIMOHAIBHYIO.

IToka3zaTenem SMOIMOHAJIBHOCTH BBICKA3bIBAHUA
TaKXKe CIY)KUT YaCTOE MCIOIb30BAHIE MEKIOMETHH.
B pernnkax ["'amOurta oHM OTIIMYAIOTCS OCOOBIM pas-
HooOpasueM: “Wouldn’t want you to lose your head,
neh?”, “Nothing’s changed, eh!”, “Pah, a mutant thief
can’t be havin’ loyalties... can’t love...”, “Ah, cherie,
you haven’t changed a bit”, “Hmmm!”. Takxe cTout
OTMCTUTH TAaKYIO YEPTY AaHHBIX CAWHUIL SA3bIKA, KaK
ocoboe rpaduueckoe opopmiierue. [loutu Bo Bcex
clIydasx MEKXAOMCTHUS B PCINIMKAaX aHAJIU3UPYEMOI'O
repos BbIAEIEHBI KypCUBOM. DTO MO3BOJISET BbIjIe-
JINTb UX U CACJIaTh aKUCHT HAa UX PCHPE3CHTALIMU B Ha-
NevYaTaHHOM TEKCTe.

JlekcuyeckoMy YpOBHIO IOBCEJIHEBHOW peun
CBOWCTBEHHO HCIOJb30BaHHE (Pa3ecoJOTH3MOB
1 UJIUOM. HpI/I O9TOM BaXXHO OTMCTUTH, UYTO HOI[O6HLI€
A3BIKOBBIC €AMHUIBI XapaKTCPUIYIOTCA CHM>KEHHOU
3KCITPECCUBHO-CTUIIMCTUUECKON OKPACKOM, 03BOJIS-
IoIeH mepeaaTb HeKOTOPYIO (haMUIIbIPHOCT Tepost
110 OTHOLICHUIO K TOMY HUJIM MHOMY YCJIOBEKY, IIPECI-
METY WJIU SIBIICHUIO U3 €ro OKpYyxeHus. B pakrnuec-
KOM MaTepHalie BEIOOPKH MOXKHO BBIJICIUTH CIEAYIO-
e npuMeps! Gpazeonoru3zmMos u uauom: “Gotta play
the hand you’re dealt, ch?”, “And after I kick your
tail, you’ll be takin’ me to the elixir”, “... back in the
Big Easy you be on the brink of death”, “But [ remem-
ber now — manners were never your strong suit”.

Ha cTbIKe JekcraecKkoro u (GOHETHIECKOTO YPOBHS
B PCILUIMKaX aHAJIM3UPYEMOT'0 I'€post MOKHO BbIACINTH
JIBE Pa3rOBOPHBIC JICKCHUCCKUE SAMHUIIBL: ain’t u y’all.

Crydan yroTpeOneHus JaHHBIX JEKCEM MPOIEMOHC-
TPUPOBAHBI B CICAYIOMMX €ANHAIIAX BRIOOPKH: “Sayin’
I ain’t good enough to marry no as sassin woman!”,
“No. Spillin’ your blood ain’t goin’ to be helpin’ any-
thin’...”, “Where are y’all hidin’, murderers?”’.

donerryeckas CTOPOHA aHATIM3UPYEMBIX €IUHHUI]
sSI3bIKa Pean30BaHa IIPU MOMOIIH IpaOHOB, ITpeIHa-
MEpEeHHbBIX HapylIeHui opdorpadus ¢ 1esbto nepea-
9H TTOJUTMHHOTO TTPOU3HOIICHUS ciioBa [2, ¢. 6]. [an-
HYIO CTHJIMCTHUYECKYIO0 (POpMYy HadepTaHUs JIEKCEM
MO’KHO KJIaCCH(HUIIMPOBATH IO TPEM THIIaM: BHYTPEH-
HUE (peaan3yIoTcs B COCTABE CIIOBA), KOHTAKTHBIE (OT-
pakaroT U3MEHEHHSI B KOMOWHAITUH CJIOB, 00bEIMHCH-
HBIX B OZJHO) U CMEIIaHHbIE (M3MEHEHHUS TPOUCXOJIAT
OJTHOBPEMEHHO BHYTPH OJIHOT'O CJIOBA M HA CTHIKE pa3-
HBIX cJI0B) [3, ¢. 150]. [IpuBeneHHBIC BBIIIC ¢ TUHULIBI
ain’t u y’all oTHOCSATCS] K BHYTPEHHHM M KOHTAKTHBIM
rpadoHaM, COOTBETCTBEHHO, KOTOPBIE JIEMOHCTPUPY-
10T CJIMAHKE JIBYX CJIOB B IIOTOKC pCYU.

B dakruueckom marepuaie HCCIeIOBAaHHS TAKKE
IIPUCYTCTBYIOT APYTUE NPUMEPHI PEIUIMK C KOHTAaK-
THBIMHU Ipad)OHaMH, B KOTOPBIX HECKOJIBKO WIYIINX
MOJIPsIJ] CJIOB B TIOTOKE PEYH CIMBAIOTCSI B OJHO. DTO
HIMPOKO pacrpocTpaHeHHbIe (OPMBbI COUCTaHHN ot
you, going to, (have) got to u would have: “Gotcha!
And now...”, “If you want to continue this little dance,
we gonna do it on even terms, monsieur Collector...”,
“If there is a chance I gotta take it...”, “Woulda been
too much for me to hope for”.

ITomumo sTOrO, B perinkax I'amOnura ormeya-
IOTCA MHOT'OYUCJICHHBIC COKpAalICHUA INTACHBIX U CO-
IJIACHBIX 3BYKOB, co3zaroiue 3 ekt Oeryoi pasro-
BOpHOH peun. Mcronb3yemble B HUX rpadOHbI B BHJIC
anoctpoda Ha MecTe peJyIUPOBaHHBIX 3BYKOB OT-
HocsiTCs K BHyTpeHHHM (“...it°11 have to be ‘nother
time”, “Now ‘scuse us...”, “I know this ‘cause I spent
much of my life moving through the type”, “I’ll be
slippin’ in and out of this here place ‘fore any alarm
has sounded”, “‘sides, I’ve got me a plan”, “Curse
you f’r all of dis!”, ““pears my situation is improvin’,
heh?”, “Somethin’ I thought was finished long ‘go”,
“specially not Belle”, “Just a friend who’s been wor-
ryin’ ‘bout you, p’tite”) u xontaktHbIM (“M’sweet, as
you recently pointed out t” me in the Danger Room...”,
“Not good enough m’friend. No moves”, “You do
not have t’be here”, “But first- time t’change into my
workin’ clothes”, “Don’t have t’tell me twice”).

CwMerannble rpa)OHbI B IPEICTABICHHOM MaTe-
puase BEIOOPKH BbIIeNIEeHbI He ObITH. MOXKHO TIpeArio-
JI0XKUTb, YTO OHH MCTIOJIB3YIOTCS C LIENBIO PeaTU3alum
3HAYHUTCIIbHBIX q)OHeTI/I‘IeCKI/IX I[eBI/IaIII/Iﬁ B pc€4u, 3a-
TPYAHAIOMIUX YTCHUC U ITIOHMMAHUC BBICKa3bIBAHHH.
Takum 06pa3zoM, MOKHO CIETIaTh BBIBOJI, UTO PEUH
PeMu He xapakTepHbl KpUTHUECKHE HAPYILIEHUSI HOPM
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npounsHomeHusa. Croco6oM 3aMeHbI OTHOTO WIIN He-
CKOJIBKUX 3BYKOB B Pa3JIMUHBIX JIEKCEMAX arocTpo-
(hom, a TakKe IMyTeM HCIIOITB30BAHMS OOIIETTPUHSATHIX
COKpAaIIeHUH aBTOPHI MPUIAIOT OBITOBOW BUJ pEUH
[IEPCOHAXa, [P KOTOPOM YacTh 3BYKOB peAyLUPYET-
Csl B IIpOIIecce BBICKA3bIBAaHUS 0€3 MCKaKeHUS TOHU-
MaHUs CMBICJIA CJIOBA M BCETO IPEUIOKECHUS.
COBOKYIMTHOCTH BBIJIEJICHHBIX YePT B PEIUTMKAX
AHAJIIM3UPYEMOTO I'eposi, HECOMHEHHO, IO3BOJIACT

0XapaKTepU30BaTh €ro pevb Kak pa3roBopHyio. Peup
Pemu npexcraBisiercss yuTaTesnsiM NpoCTOu, JIUIIEH-
HOM OCJIOKHEHHBIX TPAMMATHYECKUX KOHCTPYKIIUI
1 MHOT000Opa3Hoi iekcuku. DPdekT Oeron u CroH-
TaHHOH peuu, pealIn30BaHHON aBTOPAMHU C [IOMOLIBIO
WCIIOJB30BAHUS PA3IMUHBIX TPadOHOB, TAKKE MO/ -
YepKHUBaeT JaHHYIO XapaKTepucTuKky. Takum oOpa-
30M, 00pa3 aHAM3UPYEMOTO TePOsI IPEICTACT Ooee
JKUBBIM Y TIPU3EMJICHHBIM.
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